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About the book
‘In a minute she’d beg me to do anything I could to save the garment. That’s what they always did. Begged and pleaded.
There was usually a lover involved, and a cheated-upon spouse. I, as the mender, would be saving their life. People had
actually said I was worth my weight in gold . . . But it wasn’t my skill the clients were grateful for. No. It was my collusion.
What lies are worth: their weight in gold.’
You’d think that mending clothes would be an uneventful, uncomplicated occupation. No drama, no unnecessary
explanations, no personal involvement. But people love to talk, and as they make their excuses to GoGo Sligo, of
Megan Sligo Mending and Alterations, they reveal the holes in their stories as well. It doesn’t take long for GoGo to
get to the truth behind the rips and tears they’ve brought her to fix. As GoGo listens and sews, she realises she is also
helping her clients cheat and lie to their husbands and wives. She’s covering their tracks so they won’t be found out.
A five-week blackout brings the city to its knees, and a drama to her doorstep. A lover, a wife, and finally the cheating
husband all come to claim a vintage Irish costume that GoGo has been mending. She doesn’t want to like the guilty
husband, but can’t resist being drawn into the enticing web of his deceit, and then into his story of heartbreak and
death on the streets of Belfast. To keep him coming back to the blacked-out house and to prolong the telling of his
family’s story, GoGo pretends the costume isn’t finished. As she makes him return to her, day after day, it becomes
clear that another kind of spell is being woven, and GoGo must face the truth about herself and her own life and
marriage. An intoxicating, entrancing, gripping novel of illicit love, passion and embroidery, told in an inimitable
voice by a brilliant writer.

About the author
Anne Kennedy’s first novel was an experimental work titled 100 Traditional Smiles (1988). She then went on to write
Musica Ficta (1993) and A Boy and His Uncle (1998). Her most recent work was to write the screenplay for The Monkey’s
Mask, a highly successful film based on Dorothy Porter’s verse novel. Anne is also a well known and award winning
poet. She lives between Auckland and Honolulu.

For discussion
 ‘I watched him tramp down the path between the wiry garden beds. I noticed that he wore no clothes, like a lot of
men. His clothes were almost invisible, his suit almost nothing. His car was parked right outside. It was almost invisible
too, a grey sedan.’ (The Last Days of the National Costume, p. 98) What does GoGo mean? What constitutes the
client’s invisibility?
 How have the characters’ backgrounds shaped their attitudes to work and education? In what ways does this
impact on how they live their lives?
 What’s going on economically in the world around them, and how does this affect their interactions with each
other?
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 ‘I needn’t have bothered. What I realised was, he wanted to tell me. ‘(The Last Days of the National Costume, p. 210).
Do you believe GoGo?
 Discuss the themes of marriage, partnership and fidelity, as explored in The Last Days of the National Costume.
 Consider the Woolthamly family, and their legacy, particularly following the events in Chapter 27.
 Throughout the course of The Last Days of the National Costume, the blackout becomes a character. Discuss.
 Consider GoGo’s attitude towards the client’s infidelity (‘the poxy little love triangle’ p. 161) – how do you feel?
 Are there any differences between when the client tells GoGo his story, and when GoGo narrates his story to the
reader? Is she a reliable narrator?

Suggested Reading
A Household Guide to Dying by Debra Adelaide
The Dressmaker by Rosalie Ham
After the Fall by Kylie Ladd
The Forrests by Emily Perkins
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